Martin Lichtfuss

Trilogie

3 Stiicke fir Violoncello und Klavier
3 Pieces for Violin and Piano

(2006 / rev. 2024)

VERUMA PRINI o . ©2007



MARTIN LICHTFUSS
* 1959 in Innsbruck

Nach umfangreichen Studien am Tiroler Landeskonservatorium
und an der Wiener Musikuniversitat (Komposition, Dirigieren) sowie
an den Universitaten Innsbruck und Wien (Germanistik]) erwarb
sich MLL. im Laufe von 10 Jahren als Dirigent an mehreren
Theatern umfassende praktische Erfahrungen. 1995-2008 leitete
er am Tiroler Landeskonservatorium eine Klasse fir Komposition;
2005 wurde er als Professor fur Tonsatz/ Komposition an die
Wiener Musikuniversitat berufen, wo er von 2008-11 die Leitung
des Instituts fir Komposition und Elektroakustik innehatte.

In seinen Werken, fur die er mehrere Preise erhielt, versucht er, divergierende Tendenzen der

Neuen Musik auf personliche Weise miteinander zu verbinden und so die Vielfalt

zeitgenossischer Tonsprachen zu nutzen, ohne sich ideologisch festzulegen.

After wide-ranging studies at the Tyrolean State Conservatory in Innsbruck and at the University
of Music in Vienna [composition, conducting], Martin Lichtfuss acquired extensive practical
experience during 10 years as a conductor at German and Austrian theatres. From 1995-2005
he was head of Department | for music theory,/musical directing, at the same time instructing a
class in composition at the Tyrolean State Conservatory. In 2005, he followed a call from the
University of Music in Vienna, where he was given a professorship in composition.

In his compositions - for which he has been awarded several prizes — Martin Lichtfuss attempts
to combine the diverging trends of New Music in a personal manner so as to use the variety of
contemporary musical languages without committing to any specific ideology.
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TRILOGIE

3 STUCKE FUR VIOLONCELLO UND KLAVIER
3 PIECES FOR VIOLONCELLO AND PIANGC

(2006 / rev. 2024)

|. Quasi recitativo [ca. 4')

Il. Schwungvoll - Buoyant (ca. 4')

ll. Vertraumt; sehr langsam und frei -
Dreamy; very slow and free (ca. 9')
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J col legno battuto - ohne Haare / without bow hairs I

j col legno battuto - mit Haaren / with bow hairs

zbgernd beginnen; frei ( oh ~ 100)
start hesitatingly; free Martin Lichtfuss (* 1959)
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an der Spitze ("murmelnd") / at the tip of the bow ("murmuring”) a tempo, etwas zurtickgehalten 4

‘ 6 . 5 . p (D~132) holding back a little
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ruhig/calm

dolce

5- 10 sec.
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mit Schwung/ buoyant ( J ~ 80)

)

bl |
7

Violoncello

Piano

Ve.

Bf.

Ve 1 T7

=
o

o |- be be

v

A - llDHHV. Q| [n
fmi pil v
N I!lll'
. Rk L
- Lo )
_ ﬂn o~ o~ NM
| N N
» ,wm !III!V
— O /
] v

./.

e be

b

L,
1=
[

\J

LN oo

=5
<

£ o
—

Ve.

10

’ =

H & | &L

3 A Ibﬂ i
N N Lw

LN CO

i
N
|
T Q
we N
H K
K ) f?l
\\.

J
A
f | |
Je N

Pf.

V.P.0012



10

13

<0

-

L—7"

LT

Ve.

Pf.

—\O

20

1 o9
A_ Pwmﬁ/ ™
“ o
IDID
~ htr\‘- ﬁw
.\
o
| 4o ™~
N ! [ z B
il % > W
1 n9
A
A =
.hw.l‘ \A I
[1
/i
)/ T
(VAR
‘ o
€
9 L3
e _a
X
T Un < (™ <
A < o0
e Jo
/I\/\,\
S S

oo

Vbhe @

Ve.

be ebe bl

-

e

8

s

"
I/
r

—

aZ

:

s#

V.P.0012

23

Ve.




N His

- P\

pizz.

26

11

Ve.

Bf.

[T Qo |
N s o
TN LILLTA 4 LK Y \ ,
i =3 v 9
_a
T jan AR .
. I T v ~Ty .
e 3 Wkl vl
N
e B o
Jan . ol o~
il s
= =
o %’ ] ~t ."
ESS i &
unﬂ.
Onl v |
U A~ L |
Ny “—
8 []]
QL
| . « o~
M/
4¢ e o
e V .
Y
s va vl
A & "
~lell e -
N
aN o ."../ - N
(o]
s = s =

arco

33

Oy
“uW
=te
HIN
M”//\? //
q/
<900 A? A N
st A
NJ
. Ip .
LINC
.\ =
[ )
‘ N |
.l ==
L1 L1
o
N
. \\M I
_AREN B
N
N
.
<N
N
STRLLIe
N

Ve.

Pf.

V.P.0012



35

O
L
e —
l ¥
A. i
=
“we
s
i i ‘ o
7r N
u | A
) O\ 4 [ | Y|
] N
€N\
N
-
“—v KR
_a //
N
g A )
<N
I Tl
o[ < .
N A~
/\/?\
g =

be

g - \ “ |
L
on
P S
2 g &
b
~ n%u <
(o]
s =

[Q\[e0]

[
o o
~— i

OB \ VB
| b Sa~ O
ld.mn i .
sl ¥ e
o i Il L
D Wy
A Lml‘ ( ~
Tl
an Qq -~
3= R
— o —
g S

ﬂmﬁ
TN )
Iz v
a 1%/ i
e )
O | b oo
X [/
o / o~ 4 Jrlw
r_ll; M
= U
|~ e
RS yra
W e
* -
=9
o | =T e
Jam AENE
ﬁumuyy .M.W_ Livv
v | ] IIuWﬂ
OO H | ﬁ O
(Y uwuﬂ ﬁ nﬁn
oo as ™~
= L
& m e
uu/‘\ [ Huﬂ_ gl ~
Q] 9] e
o
3 DE o~
0os N G
/l\('\
S S

L

~

V.P.0012



13

49

Ll 34 | ( v
NG A j
W N| &
‘ AA g
il NARE Iy
L. il
x| Pr BLIRE
il Mool ]
<4
09
o
u Pl
3
| &N
.\
N
| o . N
L) o oo
i xnu? kanjd
oS L
\
2
- <)) (
& NG GN
S S

>

o

be s b

fe

53 _
°): 1:

b
|

pizz.

o<t

Ve.

Pf.

[ | 5 8 || % 2 4 | |
u e 0
| & hy
& [l - AN _i A M
[ SN s *Puyr
ne N B
3” hﬂ I | | T[T — kR). .
a L IHH%V T ™ I 4||W
ce T »== 7
; -o[eN\ an AT il N
BN N VV I8k
N ] 4 ian . Pan .
NS/ | . 1/ D=l 1} i e
[ &N & T
| ore O
o L1 —
m a M
| §
L N N Ny
o _le\ 9 Mu.unﬂ
o8 o QT r LT m
fI.N L)
T _len
_en . . e
g L “en  TTeR—x .
] N N
o / . o |
1 h -
1 < N . |
| | 3 | &
L & _a
e nps
N F e
o
4\ \ —— —& i [1H!
R\ el | e | \ il
N N
,nn 1 v N [y
_Len| W] el A A N
. LSRN v .
B - ~ & _
\M | Nk o s v v
N o~ o
&
e 1] QL= .
B — 6 v A o v
L= . fplle) ole
& < N g e NG G
/%\
S y < S

V.P.0012



62

14

| [TeA
| [laYl
ey

Ve.

Pf.

Hle )y

[\ \u

h: feo b

®

7o

Ve.

Pf.

fH
i
Y
[ £an

S
8
Y
o \ .

A<

=0 |

cresc.

V.P.0012



!
)

| 124
\aY

1LY J

mf

15

Ve.

Pf.

&)
o )
.4

77

b e
@

Ve.

Pf.

ﬁ_ﬁuﬂﬂ
ﬂ ’ ] N
[ ] A"
“ 1
L)
i T
] /.
pruv
ﬂ . v
N ]
= v v
2
SR Vi .
Q
h! o~
I ﬂ —-
LY
an Q
L n9 \ \
4 v q
& N
~t B Ut HML
Ol O L 1N
X ks ] ] | S Y [ Y
[Q\h g
m N L wd
/'\(’\

Ve.

83

N BN
’ .J |
o
S\ .
i /
l | \
i N
fm v v
Q|
s v v
|
= v v d
i -
It
aH N O
HHA- 'M\l/
i i v vs
M = «
- ﬁ| l
ik |
= - .
e N Q]
= =
e
— o L JE
mmﬂ o LY
.
an Gy 1N
= -
v i
nﬁv O° &
/I\('\
S e

V.P.0012



16

88

,l”\

o #® Hg

F2 dat

bl |
7

Ve.

Pf.

2l

93

[kl
.

P
Cx:

ot | [ 7]
==
= | &
e ™~ oo
o
By
0
/ E=S
o ™~
ooy A\N
&
/ Q|
/ .ﬂn.-q
NE
RN
| IS [l F
L v
AN NG N
S)\
n.m .
N o

arco
11

pizz.
o

u
7
7

98

Onl h‘ ]
|
..ﬂn.fl
| L) v
. \ il
o
- |
ﬁﬂ
O
N o N
N &

g
P
@

R

—

N e
XXL
BE ) ~ 0
s va v
A\J k\w
h- g ]
L= -
—
="
L]
QLU
g o~
- = L
i L s
< 7m
o 7 NG N
=i
/I\/\,\
N &

V.P.0012



17

L 111 5 8 |
A\
|\ WA il
QI o uou|
-
m o[\ \/»hH[ ™
P J%‘H \ T o~
.W uk A
o A V(e I
LT il o~ 1 O
] -
_le
din IS
qu i
L ) o
2
I~ iy
.\ %
NN — Lq}e
T )
. e,
NE N -~
s
e
xR i
Or B
aw -
—
~ — —
S A N &
(\/\’l\
s S

pizz.

110

L

o
_|e
—\O
T v \
™~ A ] [ Y
.
L
|
LN o0
N <
S)\
g S

L 0 [
‘Hm.\ . ‘
| (b
Ay A\A .
Y | il i ~
o #Av
ﬁg - A mn. L ﬁl;_
(1N —f % o
XY -
il ol
IM\ e N
o
Il o Ny
o < ™~ MWPR
T <Eo0
L& bl
o\ L
ikl
8N m — | .r\ JNp
A
2
[ A Y On
B °R < l\u < o
R 1t il
|
\ ] H”v ‘/3
i I N
AN |
< f A# ]
a9 ¢ g o "
=i
N &

D

|
2]

i ]
N Obm
SN =
o~ W
I [ e
'8 il
Nl oo
. N
1 BN
o M
Toh
~ .
- N <N
-
S?\
NN

V.P.0012



18

123

| w'© [
L 9| o olole
I
_ .
N \ m - ol |nV]D
-
i | A\N LT
L) '#Dm A
-l ]
1 _n
3 g .. S .
s uk el 8 .Euvﬂ
. N
N o HERN
e v =
S LADAMO& ) o olefe
HTH 4 e
e
N .
i Pas . o
i, ST | S
4 N
ﬁ B ] EL s T
B) oo
\|‘ 9 o . BN P ani
mi.y //uﬂﬂ\V IMJlIW
Ve 2l
oo § > <@\ ]
i weal RCAINg
o E=S
_len
e~
Q|
ﬂ.ll .
\ PR
IR
3 B LN o
O
~ O oo
N G @ n
S G o
/I\/\’\
< o N ©

131

s va v

be

Ve.

Bf.

arco

—\O
] =
Ol
N\
ﬁo | |
LT |
R

M/

oo oo
e~ QA0 00N
N -
.\
o o
oo oo
-y - }Wuv.
—_a
X[ =
N
—a

oo~ oo

S€CCo

e
[Ty
<N
o O
o O
3o e
Pan am

be

V.P.0012



19

N
LRH‘ .
IS
MI _
. ’ o
Tre| |
len | &
—\O
M v =
Sy R
.P\H
_ [ 4
Y
I & T
N

o
® be

Ve.

Pf.

— O
1T i
. ( I
| |
|p£|f r
v o e Iy
{
R / e
(L2 4
e % | |9
v b i v
L=
T LD 00
I
-
N
IMVHV. Py *I‘l
N ’ —-
o
S Nal! e u
S LN e
Qe m. ﬁ
i S T IAAN
m = v 3 i N
kY _ | o] |
i 3 1/ “ e
Y
~ 9|
34
0
of _la
A |
K oo |InV /
]
i \ 12
5 / N
I a
] |
[ ©
< < GN| <«
i —-{
g =

G

—\O

— —

Ve.

Pf

o o o
we “TRWA S TTTETTOA
fﬁb, e |
Zgy R &N

N “— N ﬂ..mJ 11708

N | &
-
o o
rJ sy S
Q
AA”AI T
o Q
ih“/
el S\ ||
Vb :

= |

o~ ” >?HU' “H >

| —a -

R

| Wil

| | BN Pam
Sl
2 g o
—-{

/'\/\'\

N e

V.P.0012



V.P.0012

20



M = lange Fermate / long fermata III
7™ = mittlere Fermate / medium fermata

A = kurze Fermate / short fermata

Vertriumt; rubato, senza tempo — sehr langsam und frei ( D= 40-50)
Dreamy; rubato, senza tempo - very slow and freely

Violoncello ',':
&
>A
X be he mf p g mp B
o) — — fe
4 bl
n —
D | te
Y, f T

VN VRV . a o L o o o o a o ¢

F[ d
Piano | 7 M
mf PP ‘L\ I PSRN O S -
|
o
L

I
e):
£ |
be H%
oo e \ ﬁ & ,
.
con sord.
D v
(9/(,(.’ e L]
o) ﬁﬁ; - IJ? 17) \G /\2_—\5-:,\ }
ve. =2 | ©— | | + 1
p —_— ——
~ bf.\ ’ =
N '
p 4 )
7 ' "~
& ——
Q) v — /ﬂ‘
) e ﬁ
7 -

zart flieBend (die 7 ca 69, immer etwas fliichtig; die ™ ca. 1 sec.)

delicately flowing (the S~ 69, always somewhat ahead; the ™ ~ 1 sec.
=

o > col legno battuto /)
O
Ve. o) e ] i HHHHH‘
zogernd/ mit etwas Schwung/ wieder langsamer/ vorsichtig/ schnell/
hesitatingwith a little verve  slower again carefully fast
F e A
> o N N o r] |
- - & b o o
A = ::\ = K‘“* /g
4 | \ ! / /
y i ] | ] / /
(e I ] ] / ]
NS} ] ] 1
Q) |- /
Pf. mp —| mf =~ PP | — mf | ——

e
&
j
\\



22

ordin. ="\

| ea M e |
” HM < ” © 0 m \\ i
< mw .Wouun ” BES ” | \‘ N
,m.m ' ’ ” ” = -
] \ C
0 ” A. mm ”
| [l S Y an m
A ER:
| )
| g ! Y
¢ £ A
| 5 .
T 2 I &
DA Nnaa! | LN E ¢ >
¢ 3| .
| § ERERLY] M &
i e N R _
m EUW# m
C A% |
Nl Al [on > |
Tue VR e _
I | I 4 |
o ” ° XX ,_
£ ¢ il A = |
2 M // AN\ |
S . = T~ . _
, 5 28 |
Pl | B
g p [
22 ° NG N 28 NG N
S?\
< < N &

¢ JQ |
/A,

\ m i vi vl /
VDMHV m N\ +r
7 eatd L
& C >

O L
a0 ¢ |
t /] )

//
| § \ I\
¢ /]
Y| \
18l
2 g
aadlily /|
el

Gy

| i/

m A | \\ fe vt v

m [/

, E= \\

e s

an NG NG

Ve.

Bf.

ar YV ENI
ﬁ. Q @iLHHV ”
3 |
¢ |
Cll e
¥ /] ,
¢ i
” \ Ex s ” .
o ” ”
m 5 T ,
5 © |
B ”
. ™
¢ Mg
| 17 uu... ”
€|l ¢
! *
| = = v
e
iy 8
(€
. 1/}
i/
QU i)
wn [ N
WDHHV
==
qo = \\ i
= =
Ein e | 7
ﬂ“/ XX
&N NG AN ™
S S

V.P.0012



appassionato ed espressivo ( . ca. 50)
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MARTIN LICHTFUSS - COMPOSITIONS

ORCHESTRAL WORKS

Re-Cycle Il for small orchestra (202 3; commissioned by /nnStrumenti)
..luceat... for chamber orchestra (2013; commissioned by /nnStrumenti)
In Nuce for orchestra (2008]

Adieu for small orchestra (2004)

Earobics for orchestra (2000; commissioned by Klangspuren Schwaz)
Concerto for orchestra (1992/93; commissioned by the city of Innsbruck])

Kafka-Fragments for narrator, baritone, chorus, orchestra and synthesizer
(1983/85)

WORKS FOR ENSEMBLE

Stage Music to |lbsen's Peer Gynt(1985]

Stage Musicto Schiller's Kabale und Liebe (1989)
(commissioned by 7iroler Landestheater)

Interferenzen for solo clarinet and 15 players (1987 ,/88]
(commissioned by 7iroler Landesregierung)

CHAMBER MUSIC

Piano Trio(2018/19)

Re-cycle for woodwind-quintet (2011)

K *tzbuhel. A patriotié.tribute for string quartet and accordion (2008)
Trilogie for violoncello and piano [2006)

“Auf dem Kratzbaum"/"On the scratcher"” -
Smart violin pieces for the young (2002 /03]

Rhapsaodles / & //for soprano and viola d'amore (2002 /03]
Rhapsody I - version for altus, violin and accordion

Mobile for S flutes (2002)

4 Pieces for violoncello & accordion (2001)

Entartung 2000. 5 ab-reactions for flute and guitar (2000])
Monumentum - for H. Music for piano quintet (1998)

Straightforward for string sextet (1994 /201 7;
commissioned by 7iroler Landesregierung)

contact & distribution: verumamusic@icloud.com; www.lichtfuss.at
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5 Chansons after H. C. Artmann's Aus meiner Botanisiertrornme/ (1994
Rotationen for brass quintet (1992]

2 Portraits for flute and harp (1992]

Téte-a-téte for two flutes (1982 ,/83)

Sonata for violin and piano (1982,/83]

Drei Aspekte/Three Aspects for brass quintet (1981 /82)

Epilog for flute and piano (1982)

To Eurydike. Music for string quartet (1981)

4 Pieces for clarinet, trumpet, piano and percussion (1980,/81)

PiaANO WORKS

.. sehr wohl temperiert ... - 12 preludes and fugues for piano (2008-2023)
Hyperion-Fragmente for piano (2009,/18)

Straightforward Il for piano (193983; commissioned by 7iroler Landesregierung)
717 Minutes for piano (1983)

ORGAN WORKS

3 Choral Preludes for christmas (2012,/2024)

3 Pieces for organ (2003 ,/2006])

Toccata for organ from the Psalmenmesse

Hande. 5 meditations for organ after sculptures by A. Radin (1996)
Suite for organ (1982)

Fantasy for organ (197/9]

SCIENTIFIC PUBLICATIONS:

Operette im Ausverkauf. Studien zum musikalischen Unterhaltungstheater
im Osterreich der Zwischenkriegszeit. Wien-Graz-Kéln 1989.
Critical edition of Carl Millocker’s operetta Der Bettelstudent (1993 /1998]

contact & distribution: verumamusic@icloud.com; www.lichtfuss.at
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